Sianese Favenca,
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The Art of Crockery waking was aceording to tradition
Introduced Into Siam from Chilng about the year 1150 when & Slamoege
prinees , Phea Ruang,brought with him from China a mawber potter, Tu
Llang, and some oraftsmwen to establish Milns near the town of Swarnke
halok, dltuatad on the river of that nawe, and where smwitable clay
W»’:\S% Jound, The place whers the Industry was starto? 1s in our
days callad {m Lleng, end the manufncture went on right up to the
year 176b= 67 when tho BuRm#se invaded the kingdom of Siam, sacking
all towns that lay in thelr way as wall as the caplital, Avuibla. The
invaders also destroyed the potieries that in the course of time hakl
been sstablishad by the descendunts of the nu.sterp%_ar T Llang and
his men, and the art of dévweNMery - makilng in Biam t&m‘:f-sa became frowm
the yoar 1767 a lost art, It was replaced{by fayence made in China
after the old designs, but after a while blue m with chiness
deporatisms superssded the old Slamese patterns,

According to the late colonel Gerinil, who ranks as ons of
1f not as$§ 8he grealust authority on things Slamess, the early industry
at Swankhalok kept pase with the daoyelopement in China, the orockery
at first being craqueld (oraokled) and monochrome, whilte, cremm~yellow,
rTose and asledon in colour. TwWring the "Ming® period (1368 = 1643)
the Slam Ware was decorated with Siamese designs in blue colour
imported frow China, and in due time the polychrome (many-coloursd)
style of dacoratlon was Introduced, the snamels belng imporied from
China as none sxisted in the country.

The kingdomw of Siam by the way wasiltr‘buta.ry to ihe Chiness
Lmplre, the tributs bLelng pald ol cewtaln Intervals of tlue, and 1t
was on seeh o Jjourney that Phra Ruang in about the yeur 1150 1ntroduced
the art of crockery-making into his country. Teakwood Jorued onsg of
he prinelpal Slawmese tributary objects and st 1s sald that the pillars
in the famous Temple of Heaven neax Peking are of Hlamess %“E

« The necesgury ingredients for decorating the

Swankhalok products came from China, but the sivle of decoration was
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Slauese though some figures whidh form part of the designs have a
Chiness look aboul them and whith 1s e atiributed to the pottors,
In the courss of time ihe descendants of the first oraftsman who took
Unto themselvas Qlamsse WiVWal wsre joined by new comers bringlng the
ingrsdients, hence the ohinese look uf asoue faoes, the Slamese eay,

Wo clay or pusgte almilar to the guperior Chlnese Tao~lin
was dlsoeMaral 1n Slam, and for this reason the structdre of tha
Slam favencs is coarse and the wape hesvy, The paople beling simple
in thalr hablts and cultivators of the soil {chkefly rios) the form
of thelr éreeMory is also sluple, there velng no finely sivped Wasaes
produced as In China. The rickety characier of the nouses, whish are
erected on posts and made of thin wooden hoards or the leavaes of the
atiap-palin with mere or leus shaky floors, hos doubiless wisc prevented
the manufucture of funoy foons of grookery wure which would be axposead
to hreakaxs and destrustion in o higher dspgree than would be the casc
in dwelling-houses of a more solid construction,

The wanufaaturae. operockery reached i1%s highwater mark in the
17¢h century whan eeagoing junks ocaine up to Swankhalok t{o load crockery
whick was disiributed alomg the l1tteral of the Gulf 0f Siam,some
finding its way to Borneo and round the Malsy peninsula soboss to
Sumatra. The ware was also sent by the varéous roads into the interior
of Blam and some even to Burmah., With the 811%ings up of the Swankhalok
river the indusiry dsclined and et was very mich on the down-grade
when the Burmese invasion of Siam 1766 ~ 1767 completely put an el
to 1t. Agcording to ackonel Gerini not anly common houseshold crockery
was producted but figures of animals and birds,for 1lnstance the fabulons
rajasiha - lion ~ and the Fathllingas = & bird with an olaphunts trunk.
Torfé:a, pedestals for oolumns and figures of huddhist divinilies viere
alpo mewle,und all ferthe purpese of dacorating the femplas round
Swankhalok. Bome fragnonis are ceconglonnally found among the ruins by

dlgyimg, wwl colonel Gerini on benalf of the Slsuese Guvernaent made
Lol

axcavatlons at Tau Llong in the beglming of the ninetiss of loss
canfury and brought his 1113:_15 io Bangkok where some may be soen in
the musoum, The rulneds k&s wore namerous and proved that the
lndustry once must have been great,
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The polychrome (manyooloured) decoration of the Slamess
crockery was introduced Xka during the last years of the "iing"
period (1368 = 1o43), but the oxeemtion of the early c’mgig;g;:;aréil
they may bave been finished in watercolours on paper, and the Sismese
were no unovices in this art, 1s not very well done. The snawmel la
thickly laid on and the finlsh compared with the Chinesc of the same
dete, falls very far bzhind in artistle wor}cxmmshjp; but in return
the Qlamese ware, and for the very remson that the ensaels hive been
Put Liberally on, is .-g};?w striking oand decoratlve wihen several pleces
are grouped together, ¥lays no clalm to any artletle development or I
value as the Chiness porcelain underwent in the courre of time, bhut
1t sulted the simple tastes of the pacplse and to a gerfauin extent
the potters lmproved the designs and finlsh of the decorations ouw-
ployed in embellishing the &Hlajese grockery wers.

The memufulture at Swenkslot and at other p?.;uﬁa goninukad L
right up to 1767, and at the sane time the ware itself wus mude
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thiinner and consequently bée hesvy. @-‘L" 1s said that a finer carth or
ofuy (paste) was imported from China partly to be mixed witn the

Siamese clay and partly to be employed mmixad for f.he menufacture
of orockery for the Kings of Siam and thelr W famdly, Slamese
expertic maintain vhat thers thus ars vhree groups of 8lamegse fayence,
the old heayy gromp, a madium heavy one and a lighter groupa besldes
the polydhrome, light ware mideo n% in Chins afser the fall of
Ayuthia 1767 when the rulers of Slam, deriring %o preserve the old

patterns, sent men %o China for the parposs of getvting the wure

reproduced in the old stylse. iy
Seas fis

Chinere poveslain came ints the country with thejuntes

dwring, the long intercoarse betéwoen Siam and China and od"$ing”
frpord ol
Blus ware 19 at times round but painted over with enamels in g

colodrs ufter Dlamese designs. Porcelain wag later made to order in
Aledptatlerss s
China, and the deRere-tHenRs are fe_mh aly different Zrom the chinegs
:H‘n o 4 o

style whilst she forms are lidmdded to olps, bawle and low vages
whioh sulted the Slamese beller than any other shapes, According tu
experts the style of d.eca‘a'n of this porceluin is partly Slamese

molg
partly Pudo - Persian, the Chinese also munde facturing porcelain for



the Indlan and Persian warksis 1t se@us. Porcelaln was -:?.oub?{;fm&
alao inglude’ mwong returnprasents of the cuperors of Chine to thelr
trlvutaries waong whow wers the kings of Slam. -

Tho Samese are Duddhlsts and, as man‘aion@:l:ﬁw'&iar, the
poiterles ot Swankhalol produced figures ste for orn;fmentingg the
touples. When the lndustry Jecline? the munufucture of sweh figuraes
ebazod and with the adveont of the polychrowe style of decoration
the flamese, In order to obiuln "Marit™, gave to the tawples bowls,
Sups, saucers and trays to the broken up and used for the wosalc -
works in the temples or Jor decorating the fable-figures connected
with the temple architoRture. In ruined Aymthila end other sacked,
ald btewns, haltdeidden in the Jungla, ong finds thess mosalios and alw
ln the oldest teuples or wals of Bangkok which after the daestruction
of Aythia 1767 Lecame the capltal of Slam. Sarcers and vapes were
besidas sunk whole mténmrtm‘ work of the wulls of the templaes,

fe=ming with their coloura fine = looking decoratlona at e dlstance
1ike Ve smaller mosaios, 0OIISOYOrS pald very good priges for such-
plecea broken out of the mascnry until a pollice regulation put a
stop o this pragtice and to despoiling the temples of thelr emade
bronge buddhas whioh were gasy to '31 3. into ones coatpockets.

After the year 1800 the Slamess becaie more chary of parting
with thelr fayende for tlils parpose and they had left was devoted
as pe &s for bones :._a.shes afier aramuonsﬁbodios of the
deat. being oremated in Siam and not barried. Mt there-for finds that
the wats or tomples i % arser the year 1800 have their mosalc-works
formed of fraguents of Chinese and European fayence and poresladn
whilat rosettes or flowers forued of volychrome crockary- ware are
exceptional dacorations, '

Resids the polychrome group of fayence is o black-@namelled
ons, dut opiniong are dividet ag to what perlod 1t ates frow »S}"‘.@f
toth groupes have sxleted ut $he same %Yime, 7% Los baen opined that
153 blacK-enawellsd group was ressrged for Rogalty wnd the highar
priesmhoad,.@g oups for euting rice are piinted zreen inside whilat
the polychrome ricecups are white on the inaide; but 4the bowls of

woth groups are all whits on the inside without any distinetion so far,

e .




The polychroums crockery is found in varsous muances of green,
hius, pink, yellow, and ved colours decorated with floral designe in
as many as seven colours and this group and the black ware have
geanerally in common a "tepanom®, a fipure rising up to the walst oné
of a pink or white lotus fower the saored flower of ‘qh\a 2‘;{},‘1—:1}11335.
Tha "tepunom 18 posing in n praying atiitude and 1s th«g:-*é{fi wilth
ornzuents on head, "&?ﬁ‘iﬁ:, arm@, wrigts and round the chest ln yellow
or rad enangl. In additlon to the "topanow® the Liock ware has o
"mr;«;ing" which alse 1s w mythologloal or fable-figurse siwpod sous=
what 1like o woummn bul lxwing o tall and a swam’u{f@ct, The "noropigg®
popes In & listening or respectful attitude, wisnh hands dainily
plaoed one oh whe owner and whe Iingertips of ons hand touching lightly:
the ground, The hasds of both figures are set in an aursels of rugt-
red colour, and pink Tiamed on blask srount seperats the "vopanom®
from the "norasing”. Caps§, saucers, low vases and bowls with 2ids

for holding rioe are commen te bBoth groups and alse cinerary-urns,

_but black snamelled cnes are vesy rars.

The cinerary-urng wore, after having recelved the vbones or
the orewated, deposited in the temples, whence thel} were rowoved o
be sold, the rellgs belng depcsited in other reueptacies; or
sacrileglons hands heve stolen the m When the supply gradually
booame exhiau¥ted the smaller black and polychrome bowls with lids
viers wade Lo do service for m, to ba removed in their turn and
replaced by other, less valuable receptacles than the black or poly=-
chrome fayences., The temples were for « long tlme the hunting gréunds |
of collsctors, and in ont of the way places one my still ocome acrass
cinarary«-ux‘ns. In the year 1903 wag discowered a sacked, forgotien
town winere many interesting finds wers mede and thaere are Joubtless
other such hidden away In the Torroests of “iam.

Tt hag pewn menvioned that after tha 211 of Avuthia 1757
the kings of Olam gont men to Chinn for the purpose of reprotucing
the old Slamese style of decoration on the crockery ordarsd Zor the
Slamese marhet. Thisz wag also dons, but tha enmnellling of $ho wars
13 of 3 meh finer finish; ono wmay say naturally, The bowls, veses

and cups were also made of o 2iner quallty of clay than whav existes




in Slam and ars whitor in colour and lighter In welght than tha
Siamess ware, To distingulsh 4t Zrom the latter 1% was called China
Swankhalok and some was also mnufactured bul proved too expensive
for the common pecple and was replacoed by cheap, blue ware from China
muoe near fanton,

with the ertablishment of Dangkok o3 the capital city of Slam
aminsss porceluln wus made more accessible, but its high prics prevented
it haing “gg':f‘hy othors but the Slamens nobles and rbch Chinose merchant
It 1s to on deplered thut Ao Jdate-marks are to be seen on the speclal
porcelain which came before this event us retubm prescnts Ifrom China
to the Slamese rulers and highert of¥ictals, but cups and bowls from
the Tung-cheng period (1725 = 1735) hawve beon fixed, yet they may have
gome to Siaw latar than 1767. The finest pleces are no doubt thome
of the Chion=-lung portod {1735 = 1796) which also are without date-
garks noveWer o8 are thoase of ine Chia-ching period (1796 - 1820).

The Siamess seemed to be so taken up with the beauty of the dagoration
of %his porcalaln that they compe®ed o special Slamese design with
motives from their own mythology. During the reipgn of the emperer

Pao Kuang (1821 « 1850) a few sets of howls and cups were alac decorated
with this special design and thers is here no wistaleing the Siduese
style, Only a few ocups frou tlwse speolal sets oxiat howserar, and
they are more o be cl@ssed as curiositiss than as spesially manufao-
tured porcelain for the Siamess markel like what was cde to order in
china' parlwpqiw early as during the reign of the emperor Yung-cheng.
During the pe;z‘iod, or relgn, of the empercr Tao=lkuang cther porcelaln
than that degorated with the speclal Siamese design was made for the
Slamese murket, but not o order, and dute-marks are generally to be
Zfound on this poreslain as well as on west of the porcelain made for
the Siamese market afier the year 1850 and decorated 1n non-Chinese
or in Chinese styla, but no long order.

-I'n the gollsectlon ot st ¢ exhibited at the art Institule
of Chlcapo and whlch ambraces 235 pleces are to be;}’ sgen the polychroue
and black enamelled groups to gether with Chinegs poreeloin made for
the Slamese market., BSeveral experts opine that the heaviest pleces

with the enamsl lall thickly on date from the end of the "Ming"
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poriod 16W3 like one or two yellow rice-cups in the collection, the
thickness of the enamel being pecullar to the "Ming" perlod, Others
are of the oplnion that the hewwy Slam Were dates frowm aboul the
yeur 17295 howeker,

The poreslain dates from about 1722 up to 1850 and may in
the opinion of tmny be the prettieémi, but grouped together wilth, or
without this specisl class of porcelaln, the Siamose Fuyenuce has a
dlstinotive style or individuality, belng unpretentios in appearance
but striking, and holding its own in the unnals of the history of the

art o crogkery making.
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